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ailing from Santiago in Chile, 
Igor Saavedra has dedicated 
his career to the extended 
range bass, and although his 
expertise might lead most of 
us to conclude that he was 
born with a bass in his hand, 

this was far from the case.
“In 1988, after 10 years of martial arts training 

and studying physical education at university, my 
life was clearly established in a different direction. 
Suddenly a jazz concert on campus changed 
my life forever,” he tells us. “Three hours later 
I traded my bicycle for a bass and I never came 
back to university, not even the next day! Starting 
to play at the late age of 22 has been the biggest 
challenge of my life. It has taken me 25 years of 
practice and hard study to compensate for that 
handicap, but being invited for two years in a row 
as an offi cial guest to events such as Bass Player 
Live makes me think I’ve been doing things well. 
Nobody’s too old to dedicate their life to music: I 
share my experience so it might inspire anybody 
who thinks it’s too late for that.” 

Extended range bass can scare off even the 
most adventurous of us low-enders, so I ask Igor 
how he got into it. “I began adding extra strings in 
1990 when I got a fi ve-string,” he recalls. “In 1991 
I got a six-string, so I was already approaching 
the ERB range. These bass guitars caught my 
attention because I could see their enormous 
possibilities. The name of my ERB is the Octavius: 
I designed it myself back in 1999 and asked a 
luthier, Alfonso Iturra, to build it for me. It was one 
of the fi rst eight-string basses in the world: it has 
made me one of the three most experienced ERB 
specialists playing today.‘‘

He adds: “In 2006 I designed an improved 
Octavius and asked luthier Claudio Gonzalez to 
build it. This has been my bass to date, and I just 
love it.” An extra feature on Igor’s beautiful bass 
is the addition of the Mic Ramp. This is a ramp 
placed under the strings between the pickups 
and the bridge for players who like the feel of 
having something under their fi ngers. It also 
contains an extra pickup. “The Willis Ramp caught 
my attention, so in 1992 I asked Gary Willis at a 
concert about it and he explained the whole thing. 
I remember telling him that it would be a great 
idea to make it ‘contain’ the pickups and making it 
height-adjustable. He encouraged me to go for it 
and I started with the fi rst prototypes in 1995. The 
fi rst offi cial Mic Ramp was made in 1999.”

The Vectorial Synthesis Technique is another 
of Igor’s trademarks. “The VST is my signature 
technique,” he says. “In 1992 I saw Frank 
Gambale’s sweep picking and thought ‘I can do 
that with my fi ngers’, so I started playing only like 
that. Eventually I realised that sweeping was just 
one expression of the economy of movement 
concept. I expanded on that and my technique 
became way more than just sweeping on a bass, 
so I named it VST. The focus is on mechanical 
effi ciency and to sound staccato and meaty.” 
Info: www.bajoigorsaavedra.cl.

IGOR SAAVEDRA, A MAN UNAFRAID TO VENTURE INTO 
THE DAUNTING WORLD OF EXTENDED RANGE BASS
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